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gut the poelry el thinks is in truth the
topoingy of Being. —Marin Heidagger

Cravid Rothenbergz book of poairy is
based on his responsa io "The Blue Cliff
Record,” ihe venerable koan colachon,
and has bean lsunched with kudes fram
Sam Hamill, Fredarick Franck and Mark
Rudman, sl esteamed posts themsebeas,
[See also "Sound Like the Buddha, Save
tha Cat Translating the Blue CIif Recard
without Cradibility” by David Rathenbeng,
KdJ # 33

Fothenbang, the auther of Sudden
Music and Hand’s End, (8 the Tormer ed-
tar ol Yerra Nova, & magazine devoled bo
deap acology, and is alsa a contribuding
edilor at Farmbols magazine.

In tha book's forewaord, Hamll, the poed
and ranslaior, notes the long tradilion of
witers reinlerpreting the work of obher
wribars, givirg new birth b enduring bexis.
Fothernberg has witten his poams, or
“achoes.” fresly playing with the words,
images and dess embedded n asch of
the 100 keang io rewaal his own parspac-
teees and poelic sanse.

From *The Cat Could Hewve Lived”
Case B4

1 ook aff my sandm's, pleced them
o iy haad.

If you hed bean thers, pow couky
have seved e catl.

Cf ke hears, ke minds
Your fwn o e same road
w0 Fnoer et

Yol oy urter [ cal,
it's none of my business.
The sanda's don't pur,
anda farm

thay won't scraam.

f sarmaoe dias far tham
these puzzies maier
You musf fry fo cang,

if o wist & five,

Curnulatively, 1hese posms work some-
thing like wateralls in Nabure. We ses the
dazzling suisce, and wa are even anes-
thabizad by M, bul we're led o wonder
whal's behind the flow of words that spark
nsiee aur minds and Sesm o circle and-
es5ly around, These poems challesgs,
cajole, dare and nudge us deeper insida
our =alf and are worthy sesibelic compan-

|one W0 the sesmingly mpensirable koans.
Rothenberg knows his Zen assthatics
SHashing direcingss, grandicse cvaratates
mant and sharp minimalsm ara esthetic
staples and are fraquently back o back in
8 line of Zen poeiry. He urdarstancs the
afizt and mines this tansion — "The great
WaWes fise up & thousend feel® — but
“anly a single shaul is needed” — lrading
the reader ong way only to be shapped
back o simple reality
Poems based on line points af Buddhis
arcana were originally writien by Zen
teachars &8 paoinlers 1o hely students’
exparience @ koan. The poems offered
luriher gimpses of mind working: mind
raabed in salf viewing the world. Kaan col-
lactions ane primers on the effects of lan-
guade on tha rmind, on ke afects of lan-
guage as the dancer-megican bebwsen
ow ganse of exlemal and internal
Cerainly, iha best Zen poelry rests on
compression. For thal reason, koans end
poatry hawve alveys had a kinship in the
hands of peopla like Rothanberg, who
hanve something 1o say Beyand mene words.
A basie, from *it Takes & Ward,” Casa 11:

Cme nght word iz &) If lakes

# can emash tha chains and
hresk down the gales

Who knaws such words?

— Loow arownd you and saa,
Whats ihe wes of foday?

Mook [he coumry, shr up the crowd
swaiiow all i ane guls and dwaif
i tha clouds

Laoon Back af fal moni

who cowdd walk across waler
Dleve't fmf b pad aweay walh i

ROY HAMRIC

“¥ou smuag falpw, i F ad Kmown
O SO SN LA WONTeVE,

! wiauld have brokan your feps®
Then fe who speaks disappoar
(e hes sald tre wond)

Zen teaching has abways divided it math-
ods between the body and fthe mind
Break down ihe body in uninalenting. requ-
lar sifting — allow the body o come to
sience ke & hares o waler. Break down
e mind in linguistic confusion — alkow
the mind 10 sever the bind of languags o
meaning; make language revelalory;
aliow it 10 reveal the tuth of being. Such
approaches might be either nonsensical
or pasthatically beadtiful,

Wealter Banjamin, the asiube citic of cul-
turg and mind, saw language (Ealf ag the
primary subject of interesi — not just its
role in eresling a subject and object. He
prefemad 10 see language as a medium (in
his s spinfual) where the absolute and
tha malative rmay be § are brdged. Rothan-
berg's sansa of poatry AlE s v,

These pogms have a sum, unforced
tyricad bouch. But they are nol abow lyri-
cigm. They are about unending meantality,
about the mind's naming and dreling from
ihe expressile i the nexpressible. They
take the reader on an exhilarating ride
through knotly koans and £en poebry.
Thair goal is small, to gres plaasure, and
larga, no le=s than o reach the ather
gide of the river of words that poats heve
voyaged upon aver the senturies,
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